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https://files.cercomp.ufg.br/weby/up/988/o/NASCIMENTO_-_Abordagens_do_p%C3%B3s-moderno_em_m%C3%BAsica.pdf
https://files.cercomp.ufg.br/weby/up/988/o/NASCIMENTO_-_Abordagens_do_p%C3%B3s-moderno_em_m%C3%BAsica.pdf
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https://mtosmt.org/issues/mto.96.2.4/mto.96.2.4.agawu.html
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http://intuitivemusic.dk/iima/
https://www.amherst.edu/media/view/58902/original%20%20/Lewis+-+Improvised+Music+after+1950-+Afrological+and+Eurological+Perspectives+.pdf
https://www.amherst.edu/media/view/58902/original%20%20/Lewis+-+Improvised+Music+after+1950-+Afrological+and+Eurological+Perspectives+.pdf
https://www.amherst.edu/media/view/58902/original%20%20/Lewis+-+Improvised+Music+after+1950-+Afrological+and+Eurological+Perspectives+.pdf
https://www.academia.edu/181060/_English_Towards_Interactive_Onscreen_Notations_for_Comprovisation_in_Large_Ensembles
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https://www.academia.edu/181060/_English_Towards_Interactive_Onscreen_Notations_for_Comprovisation_in_Large_Ensembles
https://www.academia.edu/181060/_English_Towards_Interactive_Onscreen_Notations_for_Comprovisation_in_Large_Ensembles
https://www.researchgate.net/publication/254925932_Comprovisation_The_Various_Facets_of_Composed_Improvisation_within_Interactive_Performance_Systems
https://www.researchgate.net/publication/254925932_Comprovisation_The_Various_Facets_of_Composed_Improvisation_within_Interactive_Performance_Systems
https://www.researchgate.net/publication/254925932_Comprovisation_The_Various_Facets_of_Composed_Improvisation_within_Interactive_Performance_Systems
https://epubs.scu.edu.au/cgi/viewcontent.cgi?article=1449&context=sass_pubs
https://epubs.scu.edu.au/cgi/viewcontent.cgi?article=1449&context=sass_pubs
https://www.erudit.org/fr/revues/circuit/2018-v28-n1-circuit03560/1044373ar/
https://www.erudit.org/fr/revues/circuit/2018-v28-n1-circuit03560/1044373ar/
http://www2.eca.usp.br/nusom/sites/default/files/Artigo%20com%20Luzilei%20para%20o%20SBCM%202015.pdf
http://www2.eca.usp.br/nusom/sites/default/files/Artigo%20com%20Luzilei%20para%20o%20SBCM%202015.pdf
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